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daniela kutschat

Projeto Auden, 1996
audio-instalagao
audio-installation

Projeto Auden

Durante dois meses fotografei o chio que
pisava exatamente ao meio-dia. As vezes
encontrava-me no mesmo lugar que no
dia anterior, na maioria das vezes em
outro. Esses registros estdo presentes no
projeto, assim como o ciclo do dia, a
relagio entre a dinidmica e tecnologia,
entre efémero e permanente, percepcio
e medida, maquina e mao. Entrando em
uma sala circular de paredes de tecido, a
obra se realiza no espaco e tempo inte-
grados, ou seja, em duragio. Nesse perio-
do, 0 espago passava por uma transfor-
mag¢do nada evidente a uma primeira
olhadela, viam-se projetadas sobre o
chao as imagens do solo pisado durante
aqueles sessenta dias anteriores; a0 mes-
mo tempo, a luz passava do dmbar ao
ciano pelas paredes translacidas de teci-
do. A duracdo/permanéncia era proposta
por dois versos do poema “Mountains”
de W. H. Auden, que eram projetados
sobre paredes circulares e ouvidos em
intervalos determinados. Quem la estava,
fechava o circulo, o ciclo. A duragio do
ciclo era de cinco minutos, o trabalho 1a
estava mudando lentamente, mesmo sem
que ndo entrasse na sala veria a luz sain-

do como fragmento.

Projeto Auden

For two months | photographed the
ground on which I stood at exactly
twelve o'clock noon. Sometimes I found
myself at the same place as the day
before, most of the time it was different.
These registers are present in the project,
as are the cycle of day, the relation
between dynamics and technology,
between the ephemeral and the perma-
nent, perception and measure, the
machine and the hand. In a circular room
with fabric walls, the work is realized in
integrated space-time, that is, it had dura-
tion. In this period, the project went
through a transformation that was not
evident at first glance, there could be
seen, projected on the floor, the images of
the ground on which I had stepped over
those last sixty days, at the same time, the
light went from amber to cyan through
the translucent fabric walls. The dura-
tion/permanence was proposed by two
verses of the poem Mountains by W. H.
Auden projected on the circular walls and
heard at determined intervals. Whoever
was there closed the circle, the cycle. The
duration of the cycle was five minutes,
the work there was changing slowly,
even those who did not enter saw the

light leaving as fragments.
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